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It doesn’t seem long ago that we penned our last Curatorial Statement, however when 
I look back now it was back in October 2018. Time has flown by and a lot has changed 
here at Bloc Projects, so here is a quick update, including some things we have learnt 
over the last ten months along with some of our plans moving forward.  

Most of you will be aware that last year our artistic programme really stepped up a 
gear, and much of that can be attributed to the amazing work carried out by our Public 
Programmes Curator, Kerry Campbell, who penned the previous Curatorial Statement 
towards the back end of 2018. Kerry developed a dynamic, engaging and inclusive 
public programme under the title Salon, which welcomed practitioners such as Liv 
Wynter, RESOLVE Collective, Rebecca Davies, Sean Roy Parker, Jasleen Kaur, Yemi 
Awosile and many more, all of which are pioneering new approaches to collective 
thinking, social art practice and the dissemination of contemporary art.  

At the end of April this year Kerry began the next chapter of her career and has recently 
become the Artistic Director of Mansion of the Future, an arts and cultural hub based 
in Lincoln, which privileges social, site-specific and collaborative ways of working. It 
was a huge pleasure working with Kerry and all of the team here at Bloc Projects wish 
her all the best in the new role and look forward to working together again in the near 
future.  

Due to the success of Salon, it is scheduled to continue into 2020, with plans to ensure 
that discursive events are forever present in our programme, just as much as our 
exhibitions, commissions and billboards.  

 

We have had the privilege of working with some amazing people over the last ten 
months such as Larry Amponsah, who produced a visually striking new work titled The 
Open City of Many Gods, for our billboard, now located adjacent to the gallery on Eyre 
Lane. Along with producing the billboard, Larry led a collaging workshop aimed at 
exploring some of the techniques he uses when pulling his work together and helping 
visitors tread a similar path using a variety of found material. Around the same time 
we launched an exhibition of newly commissioned paintings by the incredibly talented 
artist, Joy Labinjo. As We Were presented four new large-scale paintings and two new 
oil pastel works on paper. The exhibition touched on memory, familial relationships 
and the ambiguity of the painted figure. The works were received with open arms by 
audiences, and it was a great to see a large scale painting exhibition in the gallery as 
part of our curated programme. Alongside the exhibition we were able to work with 
local historian, Laura Alston, on a genealogy workshop, pulling on some of the 
research interests within Joy’s work and providing a useful insight into ways in which 
we can all uncover the stories of the past.  

We are keen to listen to our audience and wider community when it comes to 
programming and one of the recurring bits of feedback that we had been receiving last 
year was that many artists and visitors want to know more about the curatorial 
process and more importantly, how curators select artists for projects and exhibitions. 
Off the back of this feedback we developed a short series of events titled Curatorial 
Insights, which formed part of our Salon programme. These events pulled together one 
curator based here in Sheffield and a guest curator of their choice, giving them the 



chance to speak about their approach to programming, along with answering any 
questions from visitors. We welcomed Marilyn Thompson (PEAK, London), Zoë Sawyer 
(Eastside Projects, Birmingham) and Alexandra Warder (Bosse & Baum, London) along 
with Laura Clarke (S1 Artspace), our very own Kerry Campbell and myself. The talks 
proved to be a great success and an appetite for events such as these certainly made 
itself evident. This is something that we are planning to continue into 2020 and are 
always keen to listen to visitors and members of our expanded community about what 
you want to see within our programme.  

More recently we launched a new billboard commission by Sheffield based artist Eddy 
Dreadnought, which takes the form of an abstract painting, yet refers to the colours 
that occur as steel goes through the heating process. We launched the billboard at the 
same time as our annual Members Show; a group exhibition of artists from across the 
UK selected by guest curator Eva Rowson. All of the selected artists are currently part 
of our Members Scheme. This varied and playful exhibition included a wonderful 
mixture of sculpture, ceramics, painting and collage and was a great chance to 
experience the breadth of work being produced across the UK. 

Both the Members Show and the billboard commission stemmed from two separate 
open calls to artists who are currently part of the Bloc Projects Members Scheme, and 
it has been a privilege to work with artists both in Sheffield and outside of the city who 
are at key points in their career and have supported the gallery through their 
contribution as members.  

I am writing this whilst sat within our current exhibition titled Into the Spotlight by 
Alison J Carr. The exhibition forms part of the Platform 2019 series led by Site Gallery 
in partnership with a group of other organisations across the city (Bloc Projects, S1 
Artspace, Yorkshire Artspace and Museums Sheffield). The series presents the work of 
five artists currently participating in the Freelands Artist Programme, a two-year 
development scheme aimed at elevating artistic practice in the city. This unique 
opportunity take a long-sighted and tailored approach to developing the careers and 
creative practices of a core group of artists that is rare to see and is something we are 
very proud to be on board with. As the exhibition runs the call out for the next cohort 
of artists is open. Let’s see what next year brings. 

 

So what’s next? We have been working on a new commission by artist Alex Farrar for 
the last eighteen months that is scheduled to launch this September. This ambitious 
new installation marks a key development in Alex’s approach to exhibition making and 
promises to be a complete transformation of the gallery space.  

In a time where the volume of output is prioritised, we feel it is important to strive to 
maintain slow and steady conversations with artists and collaborators in order to 
ensure that relationships can develop naturally and that we can provide a supportive 
environment to individuals who are at key points within their careers. We want to 
continue developing close and intimate relationships with all of the artists and 
collaborators included within our programme along with listening to audiences and 
trying to respond to the wants and needs of our expanded community. Here’s to the 
next twelve months   

 

All the best, 

 

David McLeavy 

Director 


